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CONHECIMENTO, CONSCIENTIZACAO E
PRESERVACAO DE PATRIMONIO
CULTURAL PARA A PRATICA
DO TURISMO

KNOWLEDGE, AWARENESS AND PRESERVATION
OF THE CULTURAL HERITAGE FOR
TOURISM PRACTICE

Roselys Tzabel Correa dos SANTOS*

RESUMO

O inleresse de 1oristas e conheeer 08 sitios arqueoldgi-
ans do antuzas civilizagoes, continua promovendo o gue
denominy-se de lurismo culfural. Mo atyalideds, com o
despertar da consviénoia de que a historia nio so é feila
de grandes fatos pazsados, mas que & e processe do
qual tedos participemeys, pessou-se a valonzar lambem
o palriménio cultaral de comunidedes que ao iongo de
RErAEOCE consepuiram preservar 2lém do legado material,
eus conleres e fazeres. A valorizacio das manifoestagixcs
culturais, sebretude em comunidades cue 1em no selor
primane sus princijpal fonte de renda, poder gerar aeto-
susteniocio luristica, guanto mars forem conseien-
niZades para 4 preservagic de seuz relerenciais. Toda
comunidads tem um potencial cultural gue se bam deh-
mde, estrulorade & sdminsitado, pode e motivo de
airagEo turistica ¢ de satisfagiio para ambas ws paries.
matives e visitanies,

Faluvraschave: Turizmo Culmral, Patrimdnio Culturals
Comszigneia para Preszrvagio; Yalorizagdo ¢ Preservagio da
Memaria

ABSTRACT

Toursts” mtercst in discovering archeological sites of an-
cienl civilizetions continues o promate what is known as
cultura] teurism, Nowadavs, with &n increasing awarg-
ieas that hialosy i not only composed of great events of
the past, but is a process in which every individual plavs
a parl, value is bemng sdded o the collural hentage of
commumties which, throughout the gencrations, have
manaped e preserve ther slories and customs, as well as
their materie] legacy. The vaborization of suliural mamifes-
lations, partiealarly in communities whose prineipal
gonrce of inecme 13 m the prunany sector. can gencrate
tourisim selfsulTicieney through tounsm when they bee
COMLE More senstive o lhe preservation of fheir cultuedl
relerencey. [ivery communily passesses cultural polen-
fial which. provided il 13 well defined, struztured and
mamaged, can De o potential Wurist attracticn and source
of satisfaztion for hoth partiez locals and vizitorz

Key words: Cultersl Tovism, Collural [leritaps, Dros.
crvation Awarencss, Yalorization and Prescrvation of
Memory

INTRODUCAQ

O patrimdnio audoeral de wina comunidads ndo
estd represenrado apenas pelos bens materiads.
Tudo ¢ que tem valor significativo. que é suscepti-
vel de ser adquindo e transminido, forma o conjunto
de bens enlturais que devem ser preservados por
represehtarem referencials importanles para 4 cole-
tmadade. Assim sendo, a consciéncia para a preser-
vacdo do patriménio coltural € de corpeténcia dos

INTRODUCTION

The cultural heritage of a conunumly is nol
oftly represented by its matatial poods. The totality
ol cultural goods that should be preserved incldes
everything of significant value that can acguired
and passed om, since these poeds are imporian] gx-
amples for socicly g5 a whole. Thisheing the case, il
is the responsibility of opinion-formers, teachers,
jcurnalists, academice and conununity leaders to
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formadores dec opinido. professorcs, jormalistas.
universitaries ¢ lideres commnitirios

A idenindade cultural € sobretudo wm fito cul-
tural ¢ politico que propoc a consciéncia da sohe-
rania ¢ da aufo-daterminagao. O turisme culliral
quanda valoriza as culturas locais. principaloiciue
pela sua singularidade, estizula a reeuperazio c a
revitalizagdio de patriménios mmaterias ¢ pode gerar
rendimentos econdmicos para poquenas ¢ médias
cldades s¢ as mesmas Livergm um projeto de valori-
zagio ¢ aproveilamento daguele porenciai.

Ouanto mais auténtica for a comunidade, jnai-
of sera a valorizacie de sen patriménio cultural, so-
bretudo por aqueles gue vem de fora; os turistas.

CONSCIENCIA E PRESERVACAO

Ouando do tombamento do cendro hisidrico
de Floriandpolis, na qualidade de represenianie da
Umiversidade Federal de Santa Catarina junto ao
Cotespham! por diversas veres tivemos de justifi-
car diantc de honoravers figuras — advogados ¢
politicos, pnncipalmenic — o valor da preservagio
de antigas construgdes arquitetdnicas para o
patrimdnio lustdrco. Inconformados, proprietirios
Ou 2cus representanles legals, arTenmentavam cod-
Ira o tombamento pelo fata de tais edificacies, na
stla curta visde. ndo terem signilicado algun para a
histéria e muilo menos para o patriménio lstdrico,

MNa =ua otica, no caso de Florianopolis, poucas
edilicagtes dentro daquilo que ficou estabelecido
como "centtre histarico” mereciam o tombamenta: o
Palacio Crz e Souza. a Ponte Hercilio Luz_ a Calg-
dral e as igrzjas. Todas as outras construghcs pode-
riam ser passivels de demoligio para cederem lugar
a medernos edificios,

Por este raciocinio de wma suposta “elite inte-
lectual” s¢ pode avaliar a quantas anda o conscién-
cia do que ¢ patrimémie histdrico e coltural. para
a grande matoria da populagio nio o de Floria-
napolis, mas do pais.

Sobre o tema, Waldisa Russio (1984, p. 54
expbe que as sociedades ao longa de sua historia
produrzem wn connnto de bens cnlturais atribuin-
do-lhes significados. Wa medida om que sdo atribu-
idos valores a estes bens, sgjam cles arefatos,
objetos do uso cotidiane, procedimentos, festas,
consirii-sg o patrimonio. que ¢ susceptivel de ser
adquinide. de ser transmitido. Porlanto. ¢ condigio
necessdria do patrimdnio que ele seja preservado.

Bererra de Menezes (1994, p. 43) completa.
ainda, que € por imgio das formas concretas de ovga-
nizagdo espacial da vida colstiva que o homemn

raise gwareness concerning the proscrvalion ef the
creltural hetitaze

Cultural identity is, ahove all, a endiural snd
political Fact (hat provides awarcness of soveigngy
and gell-delermination. When cultural tourism that
vilarizes [ocal enltares. particularly for their unique-
niess. 1t slimulates the recovery and revitalizaton of
the physical hezitage and can pencrale cconomic
ingome for sunall and mediyme-sized towns, provided
thev have a projess for valoriang and making {ull
use of this polential.

The more authenbic s cormpnmty, Qe preater
will be the value of is cultural heritage, particularly
for those who come from outside: the lourists.

AWARENESS AND PRESERVATION

VWhen a preservanon order was placed on the
historecal center of Flomanopolis, we had to defend.
in our capacity as representative of the Federal Uni-
versity of Santa Catarina together with Cotespham!
on several occasions and belore prominent higores
— mainly lawvers and politcians - the vialue of
presetving the ancient architecture for historical
heritage. Ountraged property owners ot their legal
representatives argued, in their narrow vicw.
apainsl the prescrvation erder on the basis that
these buildings had no importance for history, much
less for the histerical heritage.

In their opimion. only a few buildings in
Flenanopolis. within what was established as the

tion order. The Palacio Cruz e Seuza, the Hercilio
Luz Bridge. the Cathedral and the cherches, All the
olher consiructions could be at risk of demafition, in
order Lo give way to modern buildings.

Based on this reasoning of a supposed “intel-
lectual clite” we can evaluate the peneral view of the
majority of the population concerning the lustonic
and culwiral herirage. not only in Floriandpolis bol
in the country as a whale.

On this theme. Waldisa Russio (1984, p, 59)
states that, throughont their history, societies are
producing a collection of cultural goods and atirib-
uling meamng io them. As value is aiinbuled Lo
these poeds. be they artifacts, objects of daily use,
traditional ways, or festivals, hentage is built up.
This heritags iz subject to being acquired and
peissed om. Preservation 15 therefore an essenfial
condition of herntage.

Bezerra de Menezes (1994, p. 43) adds. fur-
thermare, thal it 15 by means of concrete forms of
spalial organmiration of the collective life (hal tman
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cstritura 45 marcas da sua memoria, asscgurando o
cardter social de sua cxperiéncla listorica.

“} concaile de patrimério cultural, que tradi-
clonalments nos remele ao passado histonco es-
quece, por vezes, que nossa produgic prescnile
conslituira o patrimonio coltutal das futuras gera-
cies (Pellegrini. 1993, p. 93). Dai que a consciénsis
para a preservagao estd na mio dagoeles que sio os
formadores de opiwao, sobretudo professores. jor-
nalisias, mrversitiros ¢ lHderes comunitiTios.

A quesiiio da preecupagdo com o ombamento
do patriménio arguiteidmico € a ponta do “iceberg’,
a cgue mais aparece. Ma base estd um complaxo so-
cio-cultural que tambeém precisa ser conhcedo para
ser valorizado e, conscpientemente. preservade.

E a chamada identidade cultural gque permeia
todos os segmentos da vida cotidiana ¢ gque produz
o que chamamas de patriménio cultural Comao colo-
ca Carlos Lemps:

“Preservar nfio € 50 gudrdar uma coisa, vm abje-
to, uma construgdn, um miolo lustorico de uma
grande cidade velha, Preservar ¢ manter ¥1vos,
mesmo que alterados, usos & costumes popula-
res. E fazer, também kvanbunentos, levaniamen-
los de qualquer natureza, de sitios variados, de
cidades, de baiurres, de quarteirdes significati-
vos dentro do contexio wrbano. E fazer levanta-
mentos de constmghes. especialmente aquelas
sabidamente condenadas ao desaparcciinento
decorrente da especulagio unobilina. Deve-
mos, entio, de qualguet manewra, garantir a
compresnsio de nossa memoria social prescr-
vando o que for significativo dentro de nosso
vasto repertonio de elzmentos componentes do
Patriménio Cultural. Essa a justificativa do "por
que preservar’™ (1981, p. 29).

MNa selegio ¢ preservagiio de bens representa-
tivos a serem preservados, 2stdo com cerleza a igre-
ja. s edificios publicos, os palaceies, mas tambcm
o5 conjuntes residenciais das classes operdarias,
que juntamente com 4 elite fGreram ¢ continuam
farende historia. Assim. consntni-se patriménio
colmural o entorno ¢ o miole de wna comonidade.
Dag edificages. passando pela gastronomia, pela
mitsica ¢ todos os fazercs. O problema que emerge
dessa situagio é gue. pelo fato de fazer partc do
cotidiano, passa desapercehido couno valor cultural
pUT =CUS PrOPrOs Wres.

Assim, educadores ¢ formadores de opimdo
devem buscar o conbecimento das manilestagdes
culturais, principalmente das comuridades que
ainda 1Em no sctar primaric sua principal fonte de
renda. Melas. principalmente, csti presenvado nm
canhccimento ponce deturpado pela modernidade

structures the symbols of his memary. ensuring the
social nature of his historical experience.

“The concepl of cultural heritage. which tra-
ditionally takes us back 1o the listorical past.
tends (o forged that the things produced today con-
stitule the cultural hentage of future gencrations™
(Pellegrini, 1993, p, 93). Awarcness of prescrvation
is therclore in the hands ol the opinion formers. pat-
ticularly leachers, journalists, academics and com-
miunity leaders,

The concern with the preservation erder on
the architectural hontage is just the tip of the ice-
berp. At ifs hasc s a complex sl of socio-cultural
factors that also ngeds to be recopnized in order be
valued and consequendly, preserved.

Cultural heritage is produced by the so-called
cultural identaty that permeates all areas of daily Iife.
As Carlos puts it

“Preserving involves not only protecting
snmething, an object. a building, a historical
center of a large, ancient city. Preserving
means keeping popular uses and cusioms
alive, albeit in an altered form. [t also means
cartving out rescarch, of all kinds, on vanous
locations, lowns, suburbs and blocks that
arc significant within the urban context. It in-
volves studving bmldmgs. particularly those
thal are already in danger of disappearing
as a result of modern properly speculation.
We must (hen, by all means, gnarantee the
comprehension of ¢ur secial memory pre-
servite what is signilicant within our vast
reperioire of elements that make up the Cul-
iural Heritage. This 15 the justification for pre-
serving” (1981, p. 25).

semiative gonds to be preserved. these include,
without doubt, the church, the public buildings and
the palaces. bul also the groups of residences of the
artisan-classes who, together with the clite, made
and continue to make history Thus. cultural herit-
apge is made up of both the snuroundings and
the core of a community. 11 is also made up of the
buildings. gastronomy, music, and all its activitics.
"The problem that arises from this situation is that
because the heritage formg part of the daly life. o
poes unnoticed as someihimg of cultural value by
its own participanis.

Educators and optiuon formers should. there-
forc, seek to find out mere about cultural manifesta-
tions, particularly in communitics whose main
source of income 15 sull 1n the primary scctor
I these commumitics, in particular, is preserved
knpwledge whicl has hardly been touched by
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e consequenlementc pouco descaracterizado Drai a
necessidade da valorizagio dos farcres, nio como
algo exdtico ou diferente, mas como alguma coisa
que fez ¢ continua fzendo parte do patrimonia
e constitnmdo-se ¢m elo de continmdade entre

geragdes,

A valorizagio dos Tazeres cotidianos, das fes-
las, da producdo anesanal, da misica e das dangas,
nas pequenas comunidades do litorat e do imerior.
voltadas ainda para uma econemiy substancialmente
pesquelra ou agricola, € com cerleza a base para 4
preservagdo do patrimbnio cultural, Pama que haja umea
dentrdade cultural € de fundamental importancia a
existéncia de um patnimanio conhecido, de uma me-
maria preservada, E como afirma Waldisa Russio
{1984, p. 62}, a identidade cultural & sobremde um fato
cultural e politico que leva a wma questio muito séria
que € a questio da soberania e antodeterminagio.

Se existir 4 conscientizagdo da coletividade. de
que seus fareres tém valor. tanlo pela sua beleza
plastica, quanto pela manutengio da tradigdo, exisle
uma possibilidade inuilo grande de preservagiio,

A conscientizaciio nio ¢ tarefa ficil porque
nio ¢ um trabalho individual, mas de uma equipe.
Sua base assenta-se na ¢ducagio. Os educadores
das fases micians da escola. que se preocuparent
com a cultura popular das comunidades em que a-
am e souberem valorizd-la, estarfio formando cons-
CIETICLAs Para 4 preservagao.

A este aspecto chamo de conliecimento da
realidade cultural de uma comunidade, Quando sc
busca a otigem dos procedimenios e se procura
compreendé-los, sitwd-los dentro do contexto, o co-
nhecimento exige muito daguio que chamo de labo-
ratbrio. Este processo exipe que se va s pessoas
mats gntigas e, infortualmente, se trave wmn didlogo
simples, onde o interlocutor procurard que o entre-
vistado responda pergunias sobre a sua profissio,
Suas crengas, scus procedimentos cotidianos, tendo
a susceptimhidade inclusive de captar o seu falar, que
€ Tigo ¢ expressbes lingitisticas de uma incrivel sin-
gularidade. E importante criar uma empatia com os
intprmantes, para assim poder usar gravadores ou
filmadoras, que muitas vezes inibem o entrevistado.

Quante mais se conhece wina comunidade no
seu todo, mais se entende que ela ndo & um caso
13013do, € que todas as suas manifestaghes culturais
repelem-se em outras coletvidades, nusdanda ds ve-
zes a forma mas o contefido ¢ quase sempre o mesmo.
As grigens dessas manifeslagdes perdem-se nas
brumas do tempo, dai 4 importdncia da sua continui-
dade. A festa do “Divine’, comemorada em todo o
Brasil de influéncia lusa, ¢ wn cxemplo da diversidade
das formas, ndo paréni de contetdo simbdlico,

modernity and wlhich consequently remains alinost
unchanped Hence the need (o value the customs
not as something exotic or differcol, but as sonw-
thing that has formed, and contimues to form, parl
of the herilage and to constitude a link between gen-
erations,

There 15 no doubt that the valorization of day-
to-dav acrivities, festivals. handerafis, music and
dance, in (he small coastal and countryside commus
nifties, whose economics are still substantially
geared towards fishing or agriculiure, forms the ba-
sis of preservation of the cultural heritage Tn order
for a cultural identity to exisi, it is fundamental that
there ¢xists a known heritage, a preserved memory
As Waldisa Russio {1984, p. 62) statcs, cultural
identity is, above all, a cultural and politeal fact
which leads to a very serious issue; the issue of
sonvereipmny and self-determination

If there is a collective awareness that their
activities are of value not only because of their
oulward beauty but also for the maintenance of
tradition, then there is a high possibality of preser-
vation.

Raising awarensss is not an easy task because
itis not the undertaking of any one individual, but a
team effert, Tt is based on education. Elenmentary
school teachers who are concerned aboul the popu-
lar cultuere of the commumities in which they work,
and know how o value it, are forming awareness for
preservition.

1 call Hlas aspect kmowledge of the cultural re-
ality of a community When the origin of tradinonal
procedures 1§ sought, in an atlempt to understand
them and place them in context, knowledge requires
mmich from what I call laboratory, This process re-
quires approaching older people and carrving out 4
simple, informal dialogue, in which the interviewer
asks the interviewece questions aboul his profes-
sion, behefs, and evervday practices, and is also
able 1o capture his speech, which is rich in unique
linguistic cxpressions. Tt is important to create em-
pathy with the informers, so as to enable the use of
tape recorders or video cameras often inhibits the
inferviewee,

Fhe more 15 known aboui a cominunity as a
whole, the more it 15 understood that it is not an
isolated case, and that all s cultural manifestanions
are repeat¢d in other societies, sometines changing
in form but alwavs with the same content. The ori-
gins of these manifestations pel lost in the musts of
nme, hence the importance of their conlinuation,
The Festival of the “Divine”, a Lusitanian festiva)
celebrated all over Brazl, is an ¢xampie of the drvet-
sity of forms, though not of the symbolic content.
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Mas feitas todas cssas pontuagdes (edricas,
petra muttos gida vira o questienamento:

Para que preservar”

Quem lucraria com a preservacio do patn-
mdinic enliwral?

Se ndo bastasse a fundamentagio do reforen-
il cultural. importantissime na construglo da iden-
lidade do ser humano e conscqienteinente de sua
aulo=valorizaciio come agente construtor da historia,
preservar pode gerar dividendos Para comprovar a
afirmagdo, estd ai o tunsme, wma das mais significab-
vis alividades econdimicas do nosso lempo.

O turisme culiural assenta-2 juslamente na
busca do conhecimento de tude aquilo que conven-
clonamos chamar de patrimbie fosténico, aristico e
cultural, O patriménio deixado pelas antigas cnviliza-
ghes continua a despertar o interesse do luristas
que s¢ deslocam para todas as paries do mundo,
com ¢ objetivo de conhecé-lo, mesmo que esteja em
ryings. Mas niio sdo somnente as maravilhas daque-
las civilizagGes gue pedem empolgar os furislas.
O patrimdnio cultural ¢sta prescute nas pequenas
comunidades que soubcrem preservar ¢ valorizar
aquilo que € sen. [ncentivar ¢ turismo cultral para
areas que aparentemente parecem nio ter nada do
atrativos, depende muoito da propria comomdade,

Mas Bezerra de Menezes (1996, p. 99), escre-
vendo sohre “usas culturais” da cultura, por sua vez,
prencupa-se com o uso de um bem cultural, guando o
turisme pode influenciar em uma sociedade, utilizan-
do-a coma algo a ser mostrado do ponto de vista da
arte da collura, mas descontextualizando os membros
da comunidads do espaco onde estiio insenidos os
bens culturais que inferessam 4o iisla.

A preocupagio de que o tuttsne fnem sempre
possa scT positivo para uma coletividade ndio pode
deixar de ser pensada. Uma comnnidade com um
rico patrimémio historico ¢ cultural pode vir a ser
transformada cm wn ambicnte poucoe satisfatono de
viver por seus habitantes, quando passa a ser fruida
pelos turistas ¢ o5 primeiros comegam a perder scus
referenciaiz. 0 tipo de urismo que propuserinos e
praticarmos dependerd do tpo de Telagdes que jul-
pamos accitdveis ¢ desejaveis entre os homens, isto
¢, do modcle do socicdade pele qual optames™
(ibid., p. 99).

A comscigncia da inportincia da preservagao
niio invalida o progresso que pode e deve exislir,
mas semn gque se abandone ou se deixe de passar
as novas peracdes as manifestagbes culfurais que
permansceram A percepeaio ¢ A valorieacio do patri-
mdnio cultural vio além dos limdtes mstitucionais &
dependem mais de um cstado de consciéncia do que

B having pul lorward all these theorehical
weas, for many the question still iemains

Why proscive?

Who stands to gain from the preservation of
the cultural heritage?

As if providing a basis for the cultural refer-
ence were nol sufficient, which is cxtremely unpor-
{ant in the construction of the identity of the human
being aud consequently for his self-valonzation
as a history-building agent, preservation can alse
penerate dividends. Proving this affirmation is four-
ism,_ one of the most important economic activitics
of our fime.

Cultoral tourism is based preciscly on the
seatch for knowledge of evervthing thal we con-
ventionallv call historical, artistic and cultural hent-
ape. The heritage left behind by ancient civilizations
continues to arouse the inrerast of tourists who
travel from all pares of the world to discover if, even
thotgh it s in uins. But it is not only the wonders of
these civilizations thal excite 1ourists. The culfural
heritage is present i the small communities that
know how to preserve and value thal wluch belongs
to them. Stimulating cultural lourisim in areas that to
nol seem 1o have any obwious attractions depends
verv much on the community itself,

But Bezerra de Menezes (1996, p. 99), whiting
about “cultural uses” of culture, is congcerned, for
her part, with the vse of a cultural geod when the
lourist can influchice a socisty by using it 45 sonig-
thing 1o be exhibited from the point of view of the
culiure’s art, ol decontextializing the members of
the cotmumunity from the space in which the cultural
goods that mmterest the tourist are located

The concern thar tourism does nof always
have a positive influence on a soclely canmol be
1gnored. When a conununity which has a rich cul-
mral and lastorical heritage becomes papular with
tourists, and the original inhabitants begin to lose
their framework, it can become transformed into an
environment that is quate unsatisfactory for its in-
habitants to Tive in. *'The tvpe of tourism thal 15 pro-
poscd and participated in will depend on the type of
relationships thal we mdge acceplable and desir-
able between people, that is to say, of the mode] of
sociery for which we opt” (fad., p. 99)

Awareness of the importance of preservation
does pot invahdare the progress that can and
should cxist, but without neglecting 10 pass on to
new generaticus the cultural manifestations that
remain. The perception and valorization ef the col-
tural heritage goes bevond mstitutional limits and
depends more on a state of awareness than on 2

113



Tulbeazd . Visio 2 Aciin . ane 2 -4 % - g 0112114 abiasl-2060]

do sentido da visdo. E essa preocupacda que permi-
te a compreensio de que o sosgate e a preservagiio
e de bens culturais ndo sfe exclusividade de pu-
seus, arquivos ¢ hibliotecas ¢ de que nem todos
conscgnirdo ser preservados. O praprio desenrola
da hustona cotidiang dos grupos sociais muda ¢
altera procedimentos. O homem ¢ dindmico. porém
ndo a ponto de perder valores que tam significado
profundo ¢ sio suas referéneias, sio sua identidade
cufrural,

Haoje diante do fato insofisméyve] da globali-
#8CA0, o auloconsciEncia da valorizagio des espa-
w03, dos fazeres cria a diversidade, Quanto mais
avténtica for a comunidade, mais seu patrimdnio
cultural deverd ser valorizado pelos individuos do
lugar e por aqueles que vém de fora — os turistas.
Pompeu F. de Carvalho (1996, p. 100% ponma e
toda comunidade € sintese singular da realizacdo de
lupares e pessaas, podende ser compreendida nas
formas mais ou menos infensas de representacio de
sna singularidade, Aqui se insere a questdo do
patrimdnio historico e artistice (¢ culturaly das co-
munidades. Esta questio atinge tanto as prandes
oo a3 pequenas comunidades’ cidades.

O turismo, se respeitar esta dimensdo plural da
cultura, poderd ser fonte fecunda de renovacio:
case contrdrio. apenas facilitara sya degradaciio.
mascarando-a ou pastcurizando-n, transformando-a
em simples produto de mercado

sense of vision, 1t is this concern that enabies us
to understand that the recovery and preservation
ol cultural poods are not the exclusive province of
muscums, archives and librares and that not all will
manuge (0 be preserved. Practices become chanped
and alered by the unfolding of the day-to-day lis-
tory of social groups. Man is dvnamic, bul net 1o
the extent of losing values that have profound sig-
niftcance ar thit constitute bis references and his
cultural idennry,

Today, faced with 1he indisputable facter of
globalization, self-awarcncss of the value of spaces
and of the traditional practices creates diversity.
The more autficntic 4 communuty, the more its culteral
hentage should be valued by its members and by
those who comne from outside — the tourists. Pompeit
F de Caravaguo {199, p. 1i) claims that 1he whole
comminity is a uniquc synithesis of places and pen-
ple, and can be understoed in the forms by which this
uniqueness is iepresented, which may be mare, or
Iess imtznse This is where the question of the com-
murities’ historical (and cultural) herilage comes i
It15 a question that affeets U large commumitiss and
townis as well as the simatl ones.

Towrisi thal respects this plurai dimension of
culture can be a productive source of cultural reeoy-
ery: 1f 1t does not, it will only facilitate the degrada-
tion of the culture, masking or pasteurizing it, and
transforming it into a simple market product,

NOTAS

' ComigsAo Téenica do Servigo do Patrimdunio Historico,
Arlisliza ¢ Ambizntal.

NOTES

© Hazed on the Fomtegwese for Techpize] Comicad of Histon-
cal, Artistic and Environmenial Sereice.

REFERENCIAS BIBLIOGRAFICAS

LAZNALIG, Pompeu I Pamménio hustérco ¢ arliztico nas cidades médias paulistas © a constrigio du Jugar
In Turismo, espuco, paisagem e cultwra. S3o Paule: [ucitee, 1596

LEMOS, Cardes A C O que é patriminio histdrico? 3o Pauls - Brasiliense, 1981 (Colzedn Primeirnz Pazsos).

MENEZES, Ulmano B, Os “usos culturais” da cultura. In: Turismo, eEpLce, paisapem e cultura  5In Paulo

Hugilee, 1994

Lo teatro da memiria ac lshoraté oo da bhistiria ; o cxposiglo muscoldmicn & o conhecimentu kistonco.

Annis do Museu Paulista, S3a Pavlo, w. ser v 2, jan -des. 1994,

FELLEGRIMNL A, Eeologia, culturs ¢ turisma. 530 Paglo : Papirus, 1993

RUSSICG. W, Produzindo o passade : csiralégias de construgiio do patrinidnia cuitural Cirg. par Anlomio Augusie

Arantes. 53¥o Paulo  Brasiliense, 1944

116



